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MRS. HUTCHINSON. 





THE subject of the accompanying portrait is the 
daughter of the late Captain G. H. Monck-Mason, of the 
74th Regiment Bengal Native Infantry,—a gallant and 
promising officer, who held the post of political agent at 
Jhodpore, Rajputana, at the outbreak of the Indian Mutiny, 
of which he was one of the victims. Mrs. Hutchinson 
was born in India, but returned in infancy to this country, 
and spent the greater part of her girlhood in Ireland. 
Visits to Bordeaux and Florence, however, enabled her to 
cultivate a natural aptitude for music. At the former 
place she studied under Madame Davies, a pupil of 
Bordogni, and at the latter under Signor Bianchi, of the 
Florence Conservatoire. In Dublin, also, she practised 
under the guidance of Mr. Joseph Robinson. 

Mrs. Hutchinson was well known as an amateur before 
’ deciding, about the end of 1880, to adopt the status of a 
professional singer. Her ultimate preparation, however, 
was carried on by Professor Alfred Blume, now of the Royal 
College of Music, to whose assiduous instruction and advice 
she attributes much of the success she has since achieved as 
aconcert and oratorio singer. Her first public appearance 
was at one of the Crystal Palace Saturday concerts in 
May, 1881, since when she has been constantly in evidence 
at leading Metropolitan and Provincial concerts. 

Thus, in addition to repeated appearances at the Crystal 
Palace Saturday concerts, she has frequently sung at the 
Popular concerts, at the Richter concerts, both in London 
and in the Provinces, at the Royal Choral Society’s 
concerts in the Albert Hall, where she took part in the 
production of Parsifal, at Sir Charles Hallé’s Manchester 
concerts, at the concerts given under Mr. Mann’s direction 
in Glasgow and Edinburgh, at Welsh Eisteddfods, and at 
miscellaneous and oratorio concertsin all parts of England, 
Scotland, Wales, and Ireland. Mrs. Hutchinson was 
engaged as one of the principal sopranos at the 
Birmingham Festival in 1885; at the Leeds and Wolver- 
hampton Festivals in 1886; and also at the Worcester 
Festivals in 1884 and 1890. In the last-named year she 
made her début in opera, sustaining the réle of Eurydice 
in the performance of Gluck’s Orfeo, organised by 
Dr. Stanford, at Cambridge. It is worthy of notice that 
residence on the Continent has given her a perfect com- 
mand of the French and Italian languages; her Teutonic 
accent, though more recently acquired, is admitted by 
Germans to be of unfailing purity. Within the last few 
years Mrs. Hutchinson has added the réle of teacher 
of singing to that of performer, strictly limiting her 
lessons, however, to suit the exigencies of her public 
engagements. 

Mrs. Hutchinson was married in 1875 to Captain, now 
Lieut.-Colonel W. L. Hutchinson, Royal Artillery. 





CURRENT NOTES. 





Mr. Aucust Manns is with his superb orchestra now 
ably sustaining the renown of the Crystal Palace Saturday 
Concerts, the performances of the varied programmes 
being invariably artistic. In lieu of a symphony, the 
fantastic orchestral work, entitled ‘‘ Episode de la vie d’un 
Artiste,” was given on the 7th ult. It is unnecessary here to 
dwell upon either the many absurdities or the few beauties 
of this composition. That it received fulljustice will be taken 
for granted. Would that we could say with the same 
degree of confidence that aversion to it was lessened; 





experience tells us that the depressing effect of some of the 
movements cannot be neutralised by executive skill. Of 
a very different order is Mendelssohn’s G minor Concerto, 
which on this occasion was performed with Mdlle. Janotha 
as soloist. The lady also played in a caprice valse, 
entitled ‘‘ Wedding Cake.” Beethoven was represented 
by the first of the Leonora overtures. In the hands of 
such a genius as the composer the themes might have 
served as materials for the building up of a score of 
overtures. Miss Macintyre sang Senta’s ballad from 
Wagner’s Flying Dutchman with her usual success. 


Mr. Edward Lloyd gave unusual importance to the 
vocal section of the concert on the 14th ult., when in 
an air from Gluck’s Iphigenia he sang with a beauty of 
voice that fairly delighted the audience, and in the 
Preislied from Wagner’s Die Meistersinger declaimed 
with such vigour of tone and breadth of phrasing as to 
evoke loud demonstrations of pleasure. The orchestra, 
under the direction of Mr. Manns, played Brahms’ 
Symphony in C minor with the freedom and ease that 
come from familiarity with the themes. Moreover, the 
passages which show the close relationship between the 
several movements were so discreetly rendered as to 
bring conviction of the homogeneity of the work. Mr. 
Manns being a cosmopolitan in art, selected Méhul’s 
overture to Le Jeune Henri to exemplify French art, and 
the vorspeil to Die Meistersinger to illustrate the style 
adopted by the most distinguished of recent German 
composers. Here, in sooth, there is but little relationshi 
between the one and the other; yet, for all that, bot 
were enjoyed by the audience. Miss Fanny Davies 
signalised. her return from the Continent, where she has 
been upholding the claims of English executants, by a 
truly artistic rendering of the solo part in Schumann’s 
concerto for pianoforte and orchestra. The other pieces 
selected by her were Chopin’s Nocturne in C minor, and 
Rubinstein’s* Etude in C, and these were played to per- 
fection. 


The programme on the ast ult. included Beethoven’s 
seventh symphony, and the overture, Land of the 
Mountain, by Mr. MacCunn, 

*,* 

Tue first Popular Concert of the present season was held 
in St. James’s Hall on Monday evening, November 2nd, 
when the programme included one masterpiece, to wit, 
Beethoven’s Quartet, the first of the Rasoumowski set, 
which was performed to the satisfaction of the audience. 
It should be understood, however, that the force which 
drew together the unusually large assemblage was not 
the music of Beethoven, but the presence of M. Paderewski, 
the lion pianist of the hour. Though successful from a 
pecuniary point of view the entertainment did not appear 
of the usual type. Indeed, it might be said that the 
season really began on the Saturday afternoon of the 
same week when both programme and performance were 
upon the level usually attained at the Popular Concerts. 

In Beethoven’s Quartet in F minor Herr Willy Hess 
showed capacity as a leader, his tone being good and his 
phrasing artistic; while the ’cello part was, in the 
absence of Signor Piatti, entrusted to Mr. Whitehouse, 
and right well did he acquit himself of thetask. The 
new comer gave weight and importance to solo passages, 
such, for instance, as that at the opening of the second 
movement; and by firmness of accent did not a little to 
bind the several parts of the following fugato into a well 
balanced whole. The second violin and the viola were, as 
usual, in the hands of Herr Ries and Herr Straus respec- 
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G minor, for violin alone, was given by Herr Willy Hess 
in a style so true and polished as to fairly surprise the 
audience, whose request for an extra piece was complied 
with by the violinist. 


Raft’s Sonata in A major, Op. 78, for pianoforte and 
violin, was on this occasion performed for the first time 
in St. James’s Hall. Of the four movements the second 
proved the most enjoyable. There is in its melody (Im 
Volkstone) an appealing force which induces the listener 
to extend sympathy tothe subject. When the heart is thus 
moved there must needs be something of truth and impor- 
tance in the melodic message. The third movement in the 
Scherzo form was also highly appreciated; while the 
Opening movement, as well as the finale, was esteemed 
only for their ingenuity. One section, however, of the 
Jinale excited unwonted interest; it was that in the form 
of a chorale given out by the pianoforte alone, and 
afterwards embellished with passages for the violin. 
The Sonata had for exponents Herr Willy Hess and 
Madame Haas, the lady having previously given an able 
interpretation of Schubert’s Impromptu in B_ flat 
for the pianoforte. The vocalist was Mr. Santley, 
whose singing of the “ divisions” in the air, ‘‘ Revenge, 
Timotheus Cries,” served as a convincing protest against 
the notion, so hastily advanced at the present day, 
that the “runs” in fashion a hundred years ago were 
incapable of expressing feeling and passion, that they 
were in fact but so much padding. Listening to this great 
vocal artist one felt that the fierce passions of the poem 
could not be conveyed in tonal passages more fervid than 
those ‘ divisions” framed by Handel. In Mr. Santley we 
have a singer able to make the strains of a past age, and, 
if you will, of a dead form throb with life. 


At the second of the Saturday Popular Concerts the 
quartet chosen was Beethoven’s in E minor, the second of 
the set dedicated to Count Rasoumowski. Unfortunately 
the magnificent work did not receive on this occasion a 
satisfactory interpretation, the intonation being imperfect, 
the phrasing, especially in the Scherzo, deficient in just 
rhythm, and the poetic significance of the whole un- 
revealed. Bach’s Siciliano and Presto from the sonata in 
G minor, for violin alone, was given by M. Ysaye, whose 
playing of the slow movement was excellent. In the 
Presto, however, he betrayed\a technical defect which had 
previously been observed in his leading of the quartet. 
The pianist was Mdlle. Mathilde Wurm, who gave 
forcible expression to Chopin’s melodious Ballade in F 
minor for pianoforte alone; the lady also joined M. 
Ysaye and Mr. Whitehouse in a performance of 
Mendelssohn’s Trio in D minor. Mrs. Helen Trust, the 
vocalist of the afternoon, achieved a great and deserved 
success in the air, “ Let not age,” by Giordani, and also 
in the “ Solvejg’s Lied,” by Grieg. The audience, 
delighted with her sweet voice and unaffected style, did 
not cease applauding until the singer returned to the 
platform to give as an extra piece the canzonet, “ My 
mother bids me bind my hair,” by Haydn. The pro- 
gramme on Saturday afternoon, November 21st, embraced 
Mozart’s Quartet in D minor, Beethoven’s Sonata, 
‘*Les adieux, l’absence, et le retour,” and the same 
composer’s Trio,in E flat. 

*,* 

M. PADEREWSKI appeared on Tuesday afternoon, 
November 3rd, for the last time in St. James’s Hall 
previous to his departure for America, where, according to 
engagements made, he will for the next few months be 
occupied in exhibiting his remarkable powers. At the 
recital under notice he rendered several pianoforte pieces, 
in the performance of which he had previously acquired 
renown. When finally retiring from the platform he 
received an ovation of such a character as to call to mind 
Disraeli’s paradoxical saying:—The English people are 
the most enthusiastic in the world. 

* 
* 

A LARGE audience attended Messrs. F. Lewis Thomas 
and Bertram Latter’s annual concert held on Tuesday 
evening, November 3rd, at re Drill Hall, Bromley, Kent. 
Every piece in the well-sélected programme—from the 
opening number, Chopin’s “ Introduction and Polonaise ” 


rendered in a manner to afford unqualified satisfaction. 
Mrs. Helen Trust’s pretty soprano voice was heard to 
advantage in Sullivan’s air, ‘‘ Orpheus with his Lute” ; and 
Miss Marian Mackenzie’s rich contralto in Molloy’s song, 
‘*Punchinello”; while Mr. Latter’s impressive tones 
were displayed in the air, ‘‘I Surrender,” by W. Slaughter. 
The ability of Mr. W. C. Hann was manifested in violon- 
cello solos by Thomé and Popper ; and the skill of Mr. F, 
Lewis Thomas found ample scope for exercises in the 
pianoforte piece, ‘‘Grand Valse de Concert,” by Mosz- 
kowski. A youthful tenor, Mr. Turner Doyll, appearing 
on this occasion for the first time at a public concert, 
made a successful début. In his first piece, Handel’s 
aria, ‘* Where e’er you Walk,” he gave unmistakable 
signs that his naturally sweet voice had profited by careful 
training, and in the second, Shelley’s “* Love Sorrow,”’ 
that good taste and true feeling regulated the utterance 
of every phrase. The most striking feature of the 
concert was the magnificent singing of Mr. Edward 
Lloyd in Gounod’s recitative and air, ‘‘Lend me your 
Aid.” The great tenor also introduced to public notice a 
setting by F. Lewis Thomas, of Byron’s lines, “I saw 
thee Weep,” and another by the same musician of Amelia 
Opie’s words, ‘‘The Impress of the Creator,’’ both of 
which received the warm approval of the audience. 


* 
On Tuesday evening, the 3rd ult., Mr. Stewart 
Macpherson gave a pianoforte recital at Princes’ Hall, 
the singer being Miss Helen Saunders. On the same 
evening, the members of the Musical Guild commenced . 
at Kensington Town Hall their sixth series of concerts 
with a performance of instrumental works by Beethoven, 
Brahms, and Schumann. ‘ 
* 

Tuose who have the cause of English music at heart 
must needs be disappointed with the course now taken by 
Mr. D’Oyly Carte. In naming his theatre ‘*The Royal 
English Opera House” he gave them to understand that 
the build’; was to be devoted to the production of high- 
class wo:%3 by native composers. Yet after one opera 
has for a season occupied the stage, the work by our most 
illustrious musician has to yield place, not to another of 
the same order and nationality, but to a comic opera by a 
Frenchman hitherto unknown in this country. On Tuesday, 
November 3rd, Mr. Carte opened his winter season with 
a performance of Messager’s La Basoche, which for two 
weeks was played in alternation with Sir Arthur Sullivan’s 
Ivanhoe. The latter opera was, however, withdrawn on 
the 18th ult. 


The general public, never jealous of the honour of their 
national music, have received the manager’s change of 
policy with perfect equanimity, and the new opera itself 
with unqualified favour. Much of its success must be 
attributed to the libretto by Mr. Carré, which, it must be 
confessed, is of a very entertaining character. The scene 
is laid in Paris, and the incidents of the story are supposed 
to have taken place in the sixteenth century, when the 
revel known as the Basoche was held yearly in the 
carnival season. Two hundred years before that time 
the Basoche, an association of clerks of the Paris Parlia- 
ment, was an important institution which exercised 
authority in the courts of law, and had, like other guilds 
and companies of the city, the privilege of electing a chief, 
or president, with the title of king. Gradually, during the 
centuries, the character of the institution was changed, 
and the authority of its king limited to proceedings at the 
yearly revel. 


It was at such a period of its history that the 
suppositious events related in the libretto occurred. 
Clement Marot is for the time being the king of the 
Basoche—a title which has succeeded in leading the 
Princess Mary of England to believe that the puppet 
Clement Marot is none other than King Louis XIL., the 
monarch to whom she has, by proxy, been married in 
London. Another fair one, a peasant girl named Colette, 
already the wife of Marot, also becomes persuaded that in 
her husband she beholds the sacred majesty of France. 
Hence complications, which impart interest to many 4 
scene of the cleverly written play. Of the music by 





for pianoforte and violoncello, to the last solo—was 





André Messager little else than praise can be awarded. 
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It is, indeed, eminently melodious, and whether vocal or 
instrumental the melodies are always appropriate and 
effective. The performance was excellent, the respective 
characters being sustained by Mr. Ben Davies, Miss 
Palisser, Miss Lucille Hill, Mr. Burgon, Mr. Bispham, 
Mr. Bovill, and Mr. Le Hay. The very efficient orchestra 
was ably directed by Mr. Francois Cellier. 


Miss ETHEL SHARPE, a student at the Royal College 
of Music, gave a concert at the Princes’ Hall, on Thursday, 
the 5th ult., when the young pianist played Chopin’s Sonata 
in B flat minor, and two Rhapsodies by Brahms, respec. 
tively in B minor and G minor, besides taking part in 
Brahms’s Quartet in G minor, her colleagues being Mr. 
J. Ludwig, Mr. A. Hobday, and Mr. W. H. Squire. The 
— were Miss Anna Williams and Miss Florence 

ee. 


MADAME ADELINA Patt1’s concert at the Albert Hall, 
on Friday, November 6th, was attended by a numerous 
audience. The primd donna was assisted in the carrying 
out of an ordinary programme by Madame Patey, Malle. 
Titiens, Mr. Durward Lely, and Signor Novara, with 
Madame de Pachmann and Miss Marie Douglas as pianist 
and violinist respectively. An orchestra, under the direc- 
tion of Signor Arditi, played some familiar pieces. 


Tue members of the Llanelly Choral Society, rejoicing 
in success achieved at the recent Swansea Eisteddfod, 
determined to afford Londoners an opportunity of 
becoming acquainted with the art which brought them 
victory. With that intent they came to St. James’s Hall 
on the day following that on which a son of Cambria 
paraded the City in all the glory of a Lord Mayor of 
London. Three of the choral pieces selected for perform- 
ance were those by which they lately gained honour, 
together with £200, in their native country. Their 
rendering of the choruses, “ The people shall hear” 
(Handel), ‘‘ He Watching over Israel” (Mendelssohn), 
and ‘* Now the impetuous torrents rise’ (Jenkins), were 
indeed remarkable for vigour of attack, and truth of 
intonation. In the interpretation of the vocal and 
instrumental solos of a varied programme they were 
assisted by Miss Eleanor Rees, Miss Maggie Davies, Miss 
Eleanor Jenkins, Mr. Maldwyn Humphreys, Mr. David 
Hughes, Mr. Lucas Williams, Mr. Frederic Griffiths, and 
Mr. John Thomas (Pencerdd Gwalia), the conductor being 
Mr. R. C. Jenkins. 


To hear the sublime strains of the Messiah performed in 
Westminster Abbey is a privilege rarely accorded the 
public. Hence the magnitude of the congregation which 
assembled therein on the evening of the r1th ult., when 
Handel’s oratorio was performed under the direction of 
Dr. Bridge, and on behalf of the Royal Society of Musicians. 
The solos were admirably rendered by Miss Anna 
Williams, Miss Hilda Wilson, Mr. Barton McGuckin, Mr. 
Watkin Mills, and Mr. Santley. 


At the Royal Italian Opera House, under the direction 
of Signor Lago, the Cavalleria Rusticana is running a 
triumphal course, the theatre in the Shaftesbury Avenue 
being crowded on every night of its performance. 
Reports from Rome anent the production of Mascagni’s 


jater opera, L’Amico Fritz, have increased the interest 


taken in the earlier work; the immediate and unparalleled 
success of the one having acted favourably upon the 
established fame of the other. Should Signor Lago find 
it practicable to give the Cavalleria on every available 
night during the winter he need not fear any diminution 
of patronage. Before Eastertide arrives we hope he 
will permit us to enjoy a performance of L’Amico Fritz. 
Being an enterprising impresario he knows the danger 
of delay. 


Erckmann Chatrian’s pretty story has apparently 
fascinated the youthful Italian composer. The Roman 
journals speak in glowing terms of L’Amico Fritz now 
performing in the Constanzi Theatre. Making due 





allowance for exaggerations usual with Italians, who 
have a happy knack of turning geese into swans, it may 
safely be said that Mascagni has here presented his 
countrymen with the brightest and best of his art. For 
the chorus, always singing, by the way, behind the 
scenes, there is a piece in the first act, for men, women, 
and children, of a very attractive character; and another 
for peasants which has a folk-song for its theme, and yet 
another to serve as a finale. There is for the orchestra a 
short prelude in lieu of an overture, and also later on an 
intermezzo of great importance. To the hero are allotted 
airs which, in due time, will be played on every street 
organ ; and to the heroine melodies certain to be fashion- 
able in our drawing-rooms; while sopranos and tenors 
will soon be employing their voices on the beautiful duet 
sang by Suzel and Fritz. The work itself will, without 
doubt, be performed before long in very many of the opera 
houses of Europe and America. j 


An orchestral concert was given on the 11th ult, by 
students of the Royal College of Music. The most 
important item in the programme was Beethoven’s 
Symphony in C minor, which received an admirable 
interpretation. Not less commendable was the perform- 
ance of Bach’s double concerto for two violins, the 
‘executants being Miss Grimson and Miss White. Vocal 
solos were given by Miss Pattie Hughes and Mr. Jaspar 
Knight. 


On Wednesday evening, November r1th, Messrs. 
Ludwig and Whitehouse gave at Princes’ Hall the first 
of their present series of Chamber Concerts. 


MENDELSSoHN’s violin concerto and Max Bruch’s 
Scottish fantasia were, with M. Ysaye as soloist, per- 
formed at the second of the London Symphony Concerts. 
Haydn’s Symphony in C was also given, under the 
direction of Herr Henschel. 


SENoR SARASATE delighted the audience which attended 
his second concert held on Friday evening, the 13th ult., 
by playing Max Bruch’s new violin concerto, the work so 
heartily welcomed when introduced at the first of his 
recent series in St. James’s Hall. Four times had the 
artist to return to the platform to acknowledge the loudly 
expressed thanks of his admirers, who were still more 
enthusiastic in their applause at the termination of Sant- 
Saéns’ Concerto in B minor. Only by giving an extra 
piece was he able to allay the excitement created by the 
exquisite playing of his own Fantasie on Carmen. Under 
the direction of Mr. W. G. Cusins the orchestra performed 
its duties in an admirable manner. An encore was 
demanded for a spirited rendering of the last movement 
in the suite, Peer Gynt, by Grieg. 


*, * 


StupeEntTs of the Royal Academy of Music were the 
performers at a most interesting concert of chamber 
music held on Monday afternoon, November 16th, at St. 
James’s Hall. In the opening work, Beethoven’s Quartet 
in C minor, the youthful executants, Miss Ethel Banks, 
Miss Reynolds, Mr. Revell, and Mr. Herbert Walenn, 
bore testimony to the excellence of the training afforded 
by the institution over which Dr. A. C. Mackenzie 
presides. Two movements from Brahms’ Quintet in 
F minor had for exponents Messrs. Hinton, Handley- 
Davies, Arthur Walenn, and Herbert Walenn, with Miss 
Catherine Rodbard at the pianoforte. Miss Llewela 
Davies played Chopin’s Nocturne in D flat, and his Vivace 
in G flat; while Miss Margaret Moss and Master S, 
Szczepanowski were the interpreters of Raff’s Chaconne 
for two pianofortes ; and Moscheles’ * Les Contrastes”’ for 
two pianofortes found able executants in Miss Christine 
Taylor, Miss Lily West, Miss Edith Purvis, and Miss Lilias 
Pringle. The graceful melodies of Piatti’s serenade for two 
violoncellos were rendered in good style by Mr. Clement 
Hann and Mr. Bertie Parker. Miss Edith Hands, displaying 
rich tones in the mezzo and contralto registers, gave tender 
expression to Sullivan’s recitative and air, “‘ God shall wipe 
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away all tears”; and Miss Sylvia Wardell rendered 
Grieg’s songs, ‘‘A Swan” and “ Solvejg,” with good taste, 
the latter being specially well sung. The three Gaelic 
melodies, composed by a student, Charles Macpherson, 
for voice with accompaniment for strings and harp, were 
thoroughly characteristic pieces. Not a little of their 
success was due to the vocal art of Miss Kate Cave. 
There was merit in the declamation of Miss Gertrude 
Burnett, who recited the ‘‘ Goblin Market,’’ by Christina 
Rossetti, but the delivery was too rapid, and the room too 
large, to admit of a thoroughly successful result. 
e38 


* 

Sr. JAMEs’s HALL was filled to overflowing on Wednes- 
day evening, November 18th, when Mr. Boosey commenced 
his present series of Ballad Concerts. A most inviting 
programme had been prepared for the occasion, and nearly 
every song contained therein was so performed as to 
evoke a persistent demand for repetition, or, for what was 
still more acceptable, an extra piece. This was an 
imposition that happily did not seriously affect the 
“ staying ’’ powers of such able vocalists as Mrs. Mary 
Davies, Madame Antoinette Sterling, Mr. Edward Lloyd, 
Mr. Maybrick, and Mr. Santley. 

* . % 


ProFESSOR STANFORD’s oratorio, Eden, was given 
for the first time in London on Wednesday evening, 
November 18th, when the Royal Choral Society, under the 
direction of Mr. Joseph Barnby, performed it in the 
Albert Hall. The choral sections of the work were 
superbly rendered, and the soloists, Miss Macintyre, 
Madame Hope Glenn, Mr. Ben Davies, Mr. Norman 
Salmond, and Mr. Henschel, acquitted themselves well in 
the arduous task. Amateurs desirous of becoming 
acquainted with the elaborate composition, who did not 
avail themselves of that opportunity, may have cause to 
regret their neglect, as it is by no means probable that 
they will in the immediate future be able to hear it under 
such favourable conditions. 


Mr. WItuiAM IrvINE, a young baritone of great 
promise, gave on Thursday evening, November 1gth, a 
concert in Brixton Hall. The large audience which then 
attended was gratified with the quality of his voice 
displayed at the outset in the air, ‘‘ Beauty’s Eyes,” by 
Tosti. ‘ Vulcan’s Song,” from Gounod’s Philemon et 
Baucis, was declaimed with considerable energy by 
Mr. Irvine, who also gave adequate expression to the 
strains of Bevan’s song, “ The Flight of Ages.” The 
concert-giver was assisted in the performance of a capital 
nage by Madame Adeline Paget, Miss Jessie 

oline, Miss Marie Groebl, Mr. Iver McKay, Mr. Edward 
Branscombe, Mr. Leo Stern, Mr. Lane Wilson, and 


Mr. W. Henry Thomas. 


A very interesting lecture was given by Mr. John 
Francis Barnett at the meeting of the National Society 
of Professional Musicians, held on the 14th ult., at 
Burlington Hall. The subject chosen for the address was, 
‘** Ancient and modern styles of music for the pianoforte 
and kindred instruments.”’ In illustration of his theme, 
Mr. Barnett played Mandel’s “* Harmonious Blacksmith ” 
and Beethoven’s “ Moonlight’? Sonata, together with 
other works, including his own gracetul composition, 
entitled ‘*‘ The Flowing Tide.” 

* 


Sir CHARLES Hati& commenced his present series of 
orchestral concerts in St. James’s Hall, on Friday evening, 
the 2oth ult. The famous Manchester band, which he 
conducts so admirably, gave a capital performance of an 
excellent programme. It included Beethoven’s Eroica 
symphony, the andante from Spohr’s ‘‘ Power of Sound,” 
the overture to Weber’s Oberon, an orchestral sketch, 
entitled “‘In the Steppes of Central Asia,” by Borodin, 
and Schumann’s pianoforte concerto, with Sir Charles 
Hallé as soloist. 

*,* 

SeNor SarasaTE bade the London public farewell at 
his concert held on Monday afternoon, the 23rd ult., 
in St. James’s Hall, which was then crowded to its 
utmost extent by a most enthusiastic audience, A 


\v 





Spanish artist was assisted on this occasion by Madame 
Berthe Marx, a pianist rapidly rising in the estimation of 
connoisseurs. Sefior Sarasate purposes to return to 
London in the forthcoming spring. 

*.* 


WHATEVER may be the defects of Le Réve, recently 
performed at Convent Garden Theatre, the new work 
reveals so much dramatic force as to command, at least, 
the attention of the public addicted to foreign opera. To 
name the source from which the story has sprung is 
sufficient to prepare the mind for scenes of an exciting 
character, since Zola is acknowledged in this country as a 
novelist of remarkable power. The objections generally, 
and very properly, raised against the tendency of his 
writings can scarcely in the present case be advanced, as 
the romance is happily free from the impurities which 
have marred the fine qualities of several of his works. It 
has, moreover, been cast into the dramatic mould in a 
manner calculated to increase, rather than to diminish, 
the charms of the original book. Certainly, the character 
of the heroine retains the grace which previously 
distinguished it. 

Whilst alive to all passing in her home, and devoted to 
the interests of her foster parents, Angelique is, at the 
same time, ever holding intercourse with beings of the 
spiritual world. To her St. Agnes and St. George of the 
Legends appear as guardian angels. She listens to voices 
heard by none else, and has secrets revealed to her in visions. 
In a dream she once gazed upon the form and features 
of her future spouse; and now from the lattice of her 
chamber she actually sees him in the moonlit garden. In 
a state of ecstacy she takes the figure for that of 
St. George, her heavenly protector. On the morrow, she 
is undeceived by the self same youth coming to her help 
in a difficulty, by no means spiritual. He then makes 
known the fact that love for her brought him nightly to 
her garden, that he might, in so doing, catch a glimpse of 
her sweet face. His declaration of love, falling upon 
willing ears, draws from Angelique a responsive confes- 
sion. ,In Felician she joyfully discovers an ge 
representative of the celestial St. George, whose aid, 
with that of all the hierarchy of saints, is now invoked to 
bring about a happy union. 

But an obstacle appears in the person of the bishop, the 
father of Felician, who, in spite of appeals from all 
quarters, sternly prohibits the ceremony, upon the 
ground that he has dedicated the son, born to him before 
entering holy orders, to the service of the church. 
At this refusal Angelique sickens unto death. In dismay, 
when all hope of recovery is past, Felician entreats his 
priestly father to call into exercise the power, the inheri- 
tance of his race, of working miracles. Yielding at 
length, the Bishop, approaching the bed upon which lies 
the maiden dead or dying, offers up a prayer; at the 
words, ‘‘ If God wills it I wish it,’’ the girl returns to life 
and happiness. 


The composer, M. Bruneau, provides music which pays 
but little tribute to the melodic muse. Whether this 
neglect should be attributed to personal poverty, or to the 
revolt against the ancient claims of melody, we cannot 
guess, but the result is certainly calamitous. In the 
strains, both vocal and instrumental, M. Bruneau is 
earnest even unto self-forgetfulness, and so courageous 
as to defy the canons of art. Under the direction of 
M. Jehin, a most able interpretation is given of 
the French opera, the artists being Mdlle. Simmonet, 
Mdme. Deschamps, M. Engel, M. Bouvet, and M. Lorrain. 
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Lute,” No. 108. Also published separately, Price ad." 
“ Bebold, my & ervant.” onic Sol-fa, 2d. 


Anthem for Christmas and 
for general use. 


PATEY & WILLIS, rr ‘Gr. MARLBOROUGH St., W. 
ISAIAH XLII, V. 1. Ps, XCVIIL., V. 2~3. EBENEZER PROUT. 


Allegro Maestoso. ¢ = 116. 
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THE LUTE. i. 


~ MESSRS. C. & S. ROVLANCE’S 
“SELF-HELP” TUTORS. 


(TITLE REGISTERED.) 


FOR LEARNING TO PLAY THE— 











» dd. 

Piano, American Organ, Harmonium, or ; Organ-Accordion Player’s Companion, Books Fa 
Portable Harmonium (Numerical System) 2 6 I and 2 (two hand) rs 
English Concertina .. oe ee oe rs Dulcimer of ee ee 20 
Studies for ditto é ee ee se "2 O Chromatic Dulcimer .. 20 
English Concertina Player’s Companion o 2 6 Violin .. _ ee 2 6 
Chromatic Anglo es et Io Violin .. ee ee 0 6 
Anglo Player’s Companion... a 2 6 Flute and Piccolo Tutor 2 6 
German Concertina .. ee oe « 0 6 Flute and Flageolet .. ro 
Busson’s Organ-Accordion, Books 1 and 2 Banjo Book, 1 and 2.. ae oe os ro 
(one hand) .. ot ve se a a. 1H ® Banjo Finger Board Diagrams, 5,6, and 7strings o 6 
The Amateur Violinist’s Companion .. so'@ 6 


N.B.—2/6 Works, three stamps; 1/-, one stamp. 


LPAI 


Ask your Music Seller for, and see you get, 


ROYLANCE'’S “SELF-HELP” TUTORS. 


ween 


MESSRS. C. & S. ROYLANCH, 
1s4, TOTTENHAM COURT ROAD. 





MICHABL WATSON’S LAST SONG. 
THE OLD SOLDIER. 


In F and G. 2/- net. 


You've likely read a book about the Nile and Waterloo, 
And lots of yarns you’ve heard, supposed to tell you all who won ‘em, 
But what I can’t make out is that you think them all quite true— 
You’d not believe a word if you had known the folks who spun ’em. 
So if you want to learn the truth, just list awhile to me, 
For I’m the only man alive can tell you all about ’em ; 
I won the Nile and Waterloo as you shall quickly see— 
You seem surprised to hear my words—you surely wouldn’t doubt ’em? 
I’m the Old Soldier, everybody knows me well, 
Knows the truth I always tell, knows there’s nothing like a sell 
In me, the Old Soldier! 
They say that Nelson won the Nile—’twarn’t no more him than you, 
For I was on the Vict’ry, and I collared Boneypartey ; 
I out with my revolver and I jumped among the crew, 
And the Frenchmen cried at sight of me, ‘* The day is yours, my hearty ! ”’ 
Then Admiral Drake, he comes aboard and says, ‘* Our good Queen Bess 
Will make a lord of you, my lad, you’ve fought for home and beauty ! ” 
And so she would, but like my luck, he put the wrong address, 
So she never got his telegram, but still I did my duty. 
For I’m the Old Soldier, &c. 
Then Waterloo was fought next day, and Wellington and me 
Were talking what had best be done—of course you know the story, 
When up the Duke of Marlb’ro’ comes, and says to me, says he, 
‘‘The day’s near lost, and you alone can save old England’s glory!” 
““Up, lad, and at ’em!” Wolseley cried, and off I went right glad; 
The Frenchmen saw my bicycle, to them a new invention; 
They thought it some machine gun, so they bolted off like mad. 
And that’s how Waterloo was won, and how I got my pension. 
For I’m the Old Soldier, &c. 


B. WILLIAMS, 19, PATERNOSTER ROW, E.C. 
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TONE The Tone of Pedals 

can be instantly 
modified by the performer from 
‘4 to ff, and vice versd (although 
he pedal exactly the same), by the 
mere movement of a Stop or by 
two Modifying Foot Pedals 
arranged with the Organ Pedals. 
Soft staccato and legato passages 
| are rendered with the utmost 

accuracy, an important feature 
/ only attainable by AINSwoRTH’S 
New Patent. 


Prices from £4 4s. 


Trade and Professional Terms 
iberal, 





WRITE FOR 


AINSWORTH'S 





NEW_LIST!1! 


Postal Address—JOHN AINSWORTH, T.S.Sc., 
Mendelssohn House, 
BRINSCALL, CHORLEY, Eng. 
Authorised Telegraphic Address—Brinscall, Chorley. 


Easily combined with ANY Pianoforte or Pianette. 





Every modification of Tone is 
obtainable; therefore 


A really good musical effect com- 
bined with pleasant practice. 


Ainsworth’s Pedal-Lock 


is very useful where. the Instru- 
ment is used for other than Organ 
practice, as by on, drawing it 
out, the feet of the Performer 
=~ A rest on the Organ Pedals 
without actuating the keys, thus 
obviating the necessity of lifting 
the instrument off the (“ blocks ”’) 
platform. 








“Bell” American Organs, 


AS SUPPLIED TO 


THE ROYAL FAMILY. 

H.R.H THE PRINCESS LOUISE. 

THE MARQUIS OF LORNE. 

THE QUEEN OF ITALY. 

THE MIKADO OF JAPAN. 

THE KING OF HOLLAND. : 

THE RT. HON. ROBERT BOURKE, Governor of Madras, India. 

THE MARQUIS OF LANSDOWNE, Governor - General 
of Canada. 

HIS EXCELLENCY LORD DUFFERIN, Viceroy of India. 

THE GOVERNOR OF BRITISH COLUMBIA. ‘ 

HIS EXCELLENCY COUNT VON FELBINGER, of Austria. 


AnD THE NOBILITY GENERALLY, ARE THE 


LEADING HIGH-CLASS INSTRUMENTS 


And are for Sale by all First Class Music-sellers. 


Our STYLE 89 and PIPE TOP, as supplied H.R.H. 
THE PRINCESS LOUISE, and our CONCERT 
ORGAN, as supplied THE KING OF HOLLAND, are 
Strongly Recommended as Particularly Saleable. 


Catalogues free from 


Che Balt A merigan Began and Pians Gs, 


London Branch : 


08, HOLBORN VIADUCT, E.C. 


OR ANY MUSIC-SELLER,. 


SOLE EUROPEAN AGENTS FOR THE FAULTLESS 
HARDMAN PIANOS OF NEW YORK, 


America’s Best Instruments. 








MR. FREDERICK BEVAN (Bass, of 


H.M. Chapels Royal), begs to announce that he can accept 
engagements for Oratorio, Ballad or Operatic Concerts. For terms 
and vacant dates address, 21, Bonham Road, Brixton Rise, S.W. 


MR. JAMES BUDD (Baritone), has 


removed to 18, Sandmere Road, Clapham, S.W., where all 
communications respecting Concerts, &c., should be addressed. 


ORGANIST AND CHOIRMASTER 


desires re-engagement near London; experienced; good 
Choir trainer; accustomed to choral celebrations; Communicant; 
references and testimonials; good organ desired. “ Bachelor,” 
Messrs. Patey & Willis, Great Marlborough Street, W. 








MR. W. J. INESON (Baritone), for 
a gq Gravette, Concerts, and Concert Party. The Cathedral, 
ereford. 


MISS IDA CARRINGTON (Soprano). 


Oratorio and Ballad Concerts. 40, Hampstead Hill Gardens, 
Hampstead. 


MR. ROBERT NEWMAN (Bass), of 
the Crystal Palace, St. James’s Hall, Royal Albert Hall, and 
Promenade Concerts. For Concerts, Oratorios, &c. ‘ Messiah,” 
** St. Paul,” “ Creation,” “ Judas Maccabeus,” ‘“ Redemption,” “ Last 
om gg mn &c. Address, 9, Cambridge Avenue, Kilburn, 
ondon, N.W. 











DANIEL MAYER, 


CONCERT, OPERA, 


AND 


GENERAL 
MUSICAL AGENCY, 


180, NEW BOND STREET, 


LONDON. 








Telegraphic Address, 
“LISZT, LONDON.” 





List of Artistes represented will be 
published shortly. 











COMPOSITIONS by ALFRED R. GAUL. 


RUTH. A Pastoral Cantata. (2oth thousand) .. 2s, 
BLESSED BE THE LORD GOD OF ISRAEL. 
Anthem os ee ee ee ee ee 
HOSANNA TO THE SON OF DAVID. Anthem 4d. 
O PRAISE GOD EN HIS HOLINESS. Festival 
Anthem oe ee ee ee ee ee . 
NO SHADOWS YONDER (* Holy City ’’) ee 2d. 
FOR THEE, O DEAR, DEAR COUNTRY 
(‘* Holy City ’) oo oe oe ee oe 
THINE IS THE KINGDOM (‘Holy City”) .. 3d. 
BLESSED ARE THE DEPARTED and WHY 
SHOULD’ST THOU FEAR THE BEAUTI- 
FUL ANGEL DEATH, from the Passion Music, 
and specially adapted for use at Funeral Services 6d. 
AVE MARIA. Choral Song (‘‘ Joan of Arc”) .. 3d. 
WEDDING CHORAL MARCH (* Ruth”). Specially 
adapted for use at Weddings oe ee oe 4d. 
THE LORD IS MY SHEPHERD. Anthem e+ 4d. 
TWENTY OFFERTORY SENTENCES .. Is. 6d. 
THE SHIPWRECK. Birmingham Prize Glee .. 4d. 
The gratuitous loan of Orchestral Parts, as slso the rame arranged 
as Pianoforte Duet, may be had on application to the Composer, 
THE CHILDREN. Part-Song (s.a.T.B.) .. es 3d. 
SIX SCHOOL SONGS (4th Thousand) .. oo Gd. 
THE CORNER STONE. Masonic Song .. oo 28. 


London & New York, NOVELLO, EWER & Co, 
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MAKERS AND REPAIRERS. 


GEORGE WITHERS & Co,, 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Padua, and Naples. 





A FINE COLLECTION OF ITALIAN 
INSTRUMENTS. 





Bows, Cases, Music Stands, &c. 
SEE PRICE LISTS. 


Sole Agents: Oollin-Mézin 4 Paris. 


O1, ST. MARTIN’S LANE, LONDON. 


Manufactory: HOP GARDENS, St. MARTIN’S LANE. 








NEW EDITION. 


CIRO PINSUTI’S 


Twelve two-part Songs for Treble Voices, 





with Pianoforte Accompaniments, 


SONGS of the FLOWERS, 


Words by E. OXENFORD. 





PRICE ONE SHILLING. 


Or in Single Parts for Schools, 2d. each, 





METHVEN, SIMPSON & Co., 
St. Andrew’s. | Edinburgh. 
London Agents—PATEY & WILLIS. 


Dundee. | 





J..W. HAWKER & SONS, 


MUSIC ENGRAVERS, &c. 


(Executed in English, German, and French Styles), 


Lithographic Cusic, Type Cusic, and General Printers, 
26 & 28, POLAND STREET, OXFORD STREET, 
LONDON, W. 





“ESTABLISHED 1854.» 





THE 


KARN fH ORGANS, 


MANUFACTURED BY D. W. KARN & Coa., 


WoOopvDsTOCH, 


ONTARIO, 


CANADA. 





The Karn Organ is a reproduction of the Pipe Organ in Miniature, of pre-eminent value as an effective Music 


exponent for the Home. 


Our aim has been, not to see how cheaply an Organ can be built, but how cheaply a strictly First-class Organ can 


be made. 


Our claim is that we are building Organs equal to, if not surpassing, all others, at the very lowest reasonable 


prices. 





COMPARISON CHEERFULLY INVWVITED. 





New Illustrated Catalogue and Price List Free, of the 
SOLE EUROPEAN AGENTS, 


THE SCHREIBER PIANO AND ORGAN 
Newman Mansions, 3, Newman Street, Oxford Street, London, W. 


Co., 
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Mew and Popular Song. 


No. 1 in E}. No. 2 in F. No. 3 in A}. 
Words ty Music by 
MARY MARK LEMON. A. H. BEHREND. 
5% Madera SIX T 
VOICE : an 








PIANO 
SIX I 
Nu 
HARK 
CHRI! 
° THIS 
GLOR 
ey you aretired of your play, dear, you say youhave nothing to . So you 

AND | 
BALA 
for 
bed 
FOL 
WITE 

creep to my ernme foro ato. ry... of something of o . 

| 
haw. ie 
This beautiful Song (just published) is the latest and certainly one of the best compositions by the talented 
writer, A. H. BEHREND. - 
. OR 
Sung by Mdme. BELLE COLE, Mdme. WINN, Mdme, REICHELMANN, &c. 
You say you are tired of your play, dear, Once I was little like you, dear, — 
You say you have nothing to do, Once I was ever at play, 

So you creep to my arms for a story Perchance you can scarcely believe it, | 
Of something or other that’s true. I seem so old to-day. H Y 


You say you are tired of the fairies, 
They play such impossible tricks ; \h>” 

Ah, what will you say to the world, dear, 
When you come to six times six. - 

You break your toys and you mend them, 
You change your old ones for new, 

But the years bring changes and sorrows 
One can never change or undo. 


Once, when I loved the fairies, 
They promised me many things, F 
But my wishe§ flew out of the window, 
Their promises made themselves wings. 
But dream the old dreams, my darling, 
Pray that they all may come true, mua 
And live for the great to-morrow 
That life is unfolding for you. 





Perchance you will hear the story 


That once the fairies told, CA 
Before they touch’d with silver JO 
The hair that once was gold. 
You may break your toys and may mend them, :: 
They do as well for play, ere 
But a heart is no mere plaything R 


To break and throw away. 

Old friends are better than new ones, 
Old faces are always the best, 

But a heart that can battle with sorrow, For F 
Is better than all the rest. 


May be obtained of all Music Sellers. 


PATEY & WILLIS, Publishers, LONDON. PAT 
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LONDON MUSIC PUBLISHING COMPANY, LIMITED, 


54, GREAT MARLBOROUGH STREET, W. 





THE PERFORMING 


EDITION. MESSIAH. 


TWO SHILLINGS. 


No. 1 of New Edition of Standard Oratorios and Cantatas. 
The Pianoforte Accompaniment arranged, and the whole Edited and Revised, with Historical and Analytical Preface by 
SIR GEORGE A. MACFARREN. 
PROSPECTUSES OF SERIES GRATIS AND Post FREE. : 





SIX TWO PART SONGS for Ladies and Boys’ Voices. With Pianoforte Accompaniment. ‘Written, composed, 
and dedicated to Sir George A. Macfarren by his bt age SINCLAIR DUNN. Price 2d, e&ch. 


No. 1. Come to the Woodlands. 
» 2 O Come, let us sing. 


. 3. Where Bluebells grow. No. 5. The Snowdrop. 
» 4 The Lily of the Valley. » 6. Merry Maidens. 


Just Published, rs. 
PROGRESSIVE SIGHT-SINGING. For the use of Singing Classes, Choirmasters,&c. By Ropert MAcnarpy. 


An easy, systematic cours: of instruction for teaching to read Music at Sight in a few lessons. A large Reduction for quantities. 


SIX MORCEAUX DE SALON. For.Violin and Pianoforte Accompaniment. ALFRED BURNETT. 38. each 


Number. 
No. 1. Reverie, 
» 2 .Cavatina. 


No. 3. Barcarole. 
» 4 Nocturne. 


No. 5. Berceuse. 
| » 6 Valse. 


Just Published, price 3d. . 
HARK! HEAR YE NOT. Christmas Carol. Written by Witt1AM Austin. Composed by F. W. Davenport. 


Just Published, 


rice 3d. 


CHRISTMAS COMES BUT ONCE A YEAR. Canon for Three Voices. By Rev. CHARLES R. Warp. 


PE. Published, 
NEW ANTHEM FOR 


rice 
C HRISTMAS. 


THIS DAY IS BORN. Composed by Sir Grorce Macross. 
NEW CHRISTMAS ANTHEM. 


Now Rea 


GLORY TO GOD IN THE HIGHEST. ByS.C. Cooke. 


Just Published, pric 
NEW ANTHEM FOR 


For Parish Choirs. Full, easy and effective. Price 3d. 
CuhistMas. 


AND IT CAME TO PASS. By ArrHur Simms, Mus. Bac., Oxon. 
Just ot New Octavo Edition, price 3d. 
BALAAM’S PROPHECY: I shall See Him, ‘put Not Now. Anthem suitable for all seasons, but especially 


for Christmas. Composed by Dr. Witiiam Spark. 


“ One of the most effective, melodious anthems with which we are acquainted.” —The Choir. 


FOLIO EDITION, price 1s. 6d.; Vocal Parts, 3d. each. 


Just Published, price 3d. 
WITH WONDERING AWE. Christmas Carol. Written by F. E. WeaTHERLY. Composed by WELLS INGRAM. 





THE LONDON MUSIC PUBLISHING CO. (Limited), 54, Great Marlborough Street, W. 





FOR CHORAL SOCIETIES AND SCHOOLS. 


Fust Published. 


ALADDIN. 


NEW CANTATA BUFFA, 
For Four Soto VorcEs AND CHoRus, Music By 


MICHAEL WATSON 
PRICE, 2s. 64. 


Fust Published. 
HYMN TO JHE CREATOR. 


For SOPRANO Bie ideal AND ORCHESTRA. 
Orchestral Parts are ve. 
PRICE, 1s. NETT. 

By J. F. BRIDGE, Mus. Doc. 


REDUCED IN PRICE. 


THE BUILDING OF THE SHIP. 
CANTATA. Words by LonGFELLow. Music by 
JOHN FRANCIS BARNETT. 
Performed at the Leeds Festival, 1880. 
PRICE—PAPER, 4s.; CLOTH, 6s. NETT. 











Revised Edition. 


THREE JOVIAL HUNTSMEN 
CANTATA, 
Words by R. CaLpEecort. Music by 
T. ANDERTON. 
PRICE, i1s., NETT. 





THE GIPSY MAIDENS. 


CANTATA For FEMALE Voices. 
Words by E, OxEnrorp. Music by 


A. H. BEHREND. 
PRICE, 2s. 6a., NETT. 





CHARITY. 


CANTATA For FEMALE VOICES, BY 


FRANZ ABT. 
PRICE 2s. 6d., NETT. 





RICHARD CUR DE LION. 
CANTATA, By 
FRANZ ABT. 
For Four Solo Voices and Chorus, with Accompaniment 
for Piano and Organ or Harmonium. 
PRICE, 2s. 6d.; TONIC SOL-FA, 1s. NETT. 








THE GHOST. 
HUMOROUS CANTATA, For Soto Voices & Cuorus, 
Words by Hucu Conway. Music by 


A. H. BEHREND 
PRICE, 2s. 6da., NETT. 





PATEY & WILLIS, 44, Great Maniacs Street, London, W. 
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& ee Nl aaseanae 
| This Food ‘should be tried wherever other nourishment has not proved | 





i.e Coughs. Throat and Voice. 


ALLEN & HANBURY’S - “MITRE” 
Infants’ Food LOZENGE 


“‘T think them excellent.”’—Geo. Grossmith. 
“They are the very best I have ever used.’’— 
Vernon Rigby. 
.’—Eliza Thomas. 
“‘The best I ever used.”’--Egbert Roberts. 
“Very apnuens and ane: ” Sinclair Dunn. 


ern ews 


A nutriment peculiarly adapted to the digestive organs of Infants 
and Young Children, supplying all that is required for the formation 
of firm flesh and bone. Surprisingly beneficial results have attended 
the use of this food, which needs only to be tried to be permanently 
adopted. 

* My qhild, after being at death’s door for weeks from exhaustion, 
consequent upon severe diarrhoea, and inability to retain any form of 
‘Infants’ Food’ or Milk, began to improve immediately he took your “* The bes: I ever tried 
malted preparation, and | have never seen an infant increase in OPIATE 


weight so rapidly as he has done.” 
H, E. TRESTRAIL, F.R.C.S., M.R.C.P. 
Further Medical Testimony and Full Direcitons accompany each Tin. — 


Price 6d., 1s., 28., 5s., and 10s, Everywhere. i Made die the Proprietors (J. & G. Hawks) b 
IMPORTANT CAUTION TO THE PUBLIC.—As a protection against All Chemists, 4 _ a 


Counterfeits, see that each Tin bears ALLEN & HANBURY’s Name. | ls. 13d. ALLEN & HANBURYS., 


Fair White Hands. 
Bright Clear Complexion. 
Soft Healthful Skin. 
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Cals | 


PEARS’ SOAP is sold everywhere— 
in Tablets, 1s. each. 
Larger sizes, ts. 6d. and 2s. 6d. (The 2s. 6d. 
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smaller Tablet, unscented, is sold at 6d. Insist —nn the Nursery. 
on having PEARS’—as vilely-injurious imita- For the Toilet 
tions are often substituted. For Shaving 








| GOOD CHEER! 


\No FESTIVITIES are COMPLETE without the delightful thirst-quenching 


ONTSERRAT = 


PURE LIME-FRUIT JUICE & CORDIALS, 
aso ‘ MONTSERRAT” CHAMPACNE sécrXtconoif, 


As cheap as Lemonade. As Invigorating as Champagne. Invaluable for Evening Parts. 

\It can be had everywhere, in Imperial Quarts and Pints, can be diluted and sweetened to taste, and is 

‘i stronger than any other. See name of Sole Consignees, EVANS, SONS & Co., is on the 
capsule and label of each bottle. 


Sole Consignees—-Evans, Sons & Co., Liverpool. London—Evans, Lescuer & Wess. Canada—Evans, Sons & Mason (Limited), Montreal. 
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A MONTHLY 
| MUSICALJ OURNAL} 








DECEMBER 


1891. 


[New SERIES. 


PRICE 2d. 
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4 Thou Crownest the Year } 


we 


0. sAc 
Seek ye the Lord ve 


: Thanks be to God x 


. Rend your Heart s 
. O Lord, — me not. . 


: The Lord bless you (Wedding and 


ED. 
F. F. Bridge, Mus. Doc. 
Magnificat and Nunc sag ae C. F. Frost. 
{ a. This is the day ee 

6 Let Thy Merciful Ears ;. . . 
Hark! what mean (Christmas Carol) Sir A. Sullivan. 
Hear,OLord .. ae pa Lg. hael Watson. 
Let them give thanks .. ee or 
Come ye Spirit we 
Lord, Remember David 
The Lord hear thee... a 
ae the Lord, O my Soul . - Michael Watson. 

O God, who hast prepared ee A.R. Gaul. 
Come near ye nations (Christmas Anthem) M.Watson. 
Rejoice in the Lord alway .. A.R. Gaul. 
Oh most Merciful! i Ff, Bridge, Mus, Doc. 
O Lord, who hast taught us . -.  W. Metcalfe. 
Unto Thee, O God ee mi Watson. 
Magnificat and Nunc Dimittis -- W.H. Hunt. 
Daughter of Zion (Christmas Anthem) F. C. Maker. 
I will sing untothe Lord ee -. _4.H. Mann, 
Hear me, O Lord = eo -- W’. H. Dixon, 
Awake thou that sleepest «. F.C. Maker. 
If ye love me os W. F. Westbrook. 
Let not your heart Rev. G. Gardner, 
O worship the Lord Michael Watson. 
Blessed is the Man Theodore Distin, 
Sing, O Sin . -. Henry Leslie. 
Blessed is Langdon Colborne. 
° Wm, Smallwood. 
The Lord is Good es i A. H. Behrend. 
Magnificat and Nunc Dimitti: ee F. Heath. 


(Harvest Anthem) 
Saviour, again to re 
Blessed be the Lord 
O that I had wings 
O give thanks wate the Lord 

(Anthem for Easter) 
If I go not away 
Suffer little children 


F. Barnby, 


H. Dixon. 1 
‘ “ee Simpson. 1 
Great is the Lord Pe a. ° F.N. Lohr. 
Teach me Thy way "Prank L. Moir. 
Fear not; for behold .. F. F. Sawyer. 
Atise, shine, for ~ faa Rev. T. W. Stephenson, A. 
Te Deum in B flat -- Charles BE. Clemens. 
As it began to Dawn , 


There is a Green Hill .. 


Faithtul is our God 
(Harvest Festival Anthem 
Not unto us O Lord (Anthem) 
There were Shepherds 
(ChristmasAnthem) 

Now is Christ Risen (Easter —- , E. Nichol. 


Awake up my Glory... G. Wood. 3d. 


Blessed be the Name .. . 

Praise the Lord (Harvest Anthem) . 

Rejoice in the Lord, O ye Righteous 
(Festival Anthem) 

Behold I Bring you Good Tidings 

Arise Shine (Anthem for Christmas) . 


+4 oe 
F.C. Maker. 


} Arthur Page. 
Fredk. Peel. 
. F.C. Maker. 


Festival Anthem) ‘oseph Barnby. 


F.C. Maker, 3d. 
Kate Llewellyn, 24. 
3d. 
}. More Smieton. 3d. 
Michael Watson. 3d. 


A. F. Caldicott. 3d. 
Wittiam Metcalfe. 2d. | 


i 





3d. 
(Anthem for Easter) f ‘Cuneo C. Martin, Mus, Doc, 4d. 


Fred. H, Burstall. 2d. 
Sing to the Lord of Harvest .. «- F. Barnby. 4d. 


} Fohn Francis Barnett. 4d. 
Seymour Smith. 34, 
A.R. Gaul, 4d, 











SACRE D—Continued. 
I have set God always before me. Wm. Smaliwood, 
I am He that liveth .. Oliver King. 
J magnify a (Whitsuntide) . . J. H. Parry. 
rom Egypt’s Bondage come 
(Anthem in style of a March) | Arthur Page. 
Wm. Smallwood. 


Praise the Lord, O My Soul} 
(Harvest Anthem) 
O Sing unto the Lord (Harvest Anthem) Turle Lee. 


In Thee, O Lord (Anthem) .. F. R. Alsop. 3d. 


O how Amiable.. Herbert W. Wareing, Mus. Doc. 3d. 


Sing unto God (Festival) ae . *F. Bevan, - 


(For Secular Series see inside, page 1.) 
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Published by the Proprietors, PATEY & WILLIS, at 44, Great Marlborough Street, London, W. 
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SCHIEDMAYER & SOEHNE’S 


CELEBRATED COTTAGE, UPRIGHT, 


AND 


HORIZONTAL GRAND PIANOS. 


Only German Firm Awarded the highest possible distinction: Gold Medal, International Inventions 
and Musical Instruments Exhibition, London, 1885 ; Diploma of Honour, highest distinction, 
Antwerp Exhibition, 1885 ; and Gold Medal, highest award, Melbourne Exhibition, 1888. 


Schiedmayer & Soehne, 


\ AWARDED 
\\ NINETEEN FIRST PRIZE MEDALS 
| AND DIPLOMAS OF HONOUR. 














THE atin _— BEST YALUE IN JHE WORLD. 


UU Pg Ng RR SRN 


The Haake bien: is ‘fitted with a onisaitibs Iron Frame, Vertical 
or Overstrung Scale, Under or Over Damper, patent Repetition 
Check Action, Iron Standards, new patent Slanting Wrest Plank, 
Double Resisting Nickel or Brass Pinplate. Various handsome 
designs in Walnut, Black and Gold, and Rosewood Cases. 


WARRANTED FOR TEN YEARS. 
PRICES FROM 25 TO 80 GUINEAS. 


Sole Agent and Tmporter: 


MAX SIMON, 

















99, OXFORD STREET, LONDON, W. 
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Messrs. PATEY & WILLIS beg to call the special attention to the following 


LIST OF NOVELTIES published by them for the ensuing Season, and 
which they venture to think will prove very popular. 


SONGS. 


ANNIE ARMSTRONG. 
“ONLY A MELODY.” In F, G and 
B flat. 
“THE SAME OLD STORY.” In E flat 
and F. 
Two songs which will greatly enhance the reputation of 
this rapidly rising Composer. 
A. H. BEHREND. 
‘“* HANDS TOGETHER.” In F and G. 
A capital gentleman’s song. 


“THE WAIF.” In C and E flat. 
Two good songs by the composer of ‘ Auntie,” 
‘* Stories,” etc., etc. 


A. CUNIO. 
“THE HAPPY WORDS.” InF,DandC. 


A really good tenor song. Will be sung all through the 
season by all the leading Vocalists. 


A. E. GRIMSHAW. 
“A ROSE AND A DREAM.” 
A high-class drawing-room song. 
STOCKS HAMMOND. 
“ DREAMING OF THEE.” In E flat 
and F. 
An exceedingly pretty valse song. Sung all the season 
at the Derby Castle Palace, Isle of Man. 
W. H. JUDE. 
“BILL THE BO’SUN.” In B flat, C 
and D. 
This song will prove as great a success as the “ Skipper.” 





_R. DE KOVEN. 


“TRUMPETER JOHN.” 
A capital baritone song. Words by Weatherly. 
“TWILIGHT GREY.” In B flat and A. 
“A WINTER LULLABY.” In B flat and 
A flat. 
Two charming songs with good words. Specially suited 
for teaching. 


CLEMENT LOCKNANE. 
“THAT DAY OF DAYS.” In C and 


E flat. 
Composed expressly for and sung by Mr. Henry Piercy. 


TITO MATTEL 
“ BESIDE ME.” InG, F and E flat. 
Composed expressly for and sung by Mr. Ben Davies. 


J. HAYDN PARRY. 
‘““STRIVE, WAIT AND PRAY.” In 
D, F and G. 
Composed: expressly for and sung by Miss Eleanor Rees. 
“THE ROSE IS BEAUTY.” In E flat. 
and F. 
Sung by Mr. William Nichol. 


J. L. ROECKEL. 
“A BLUE MOON.” In F andG. 
Capital words by H. L. Darcy Jaxone. Will prove a 
great hit. 
“HUNGARIAN LOVE SONG.” In 
B flat, C and E flat. Words by 
Weatherly. 
A splendid song for baritone or light tenors. 





PATEY & WILLIS, 44, Great Marlborough St., London, W. 





Messrs. BEARE & SON, 


34, RATHBONE PLACE, LONDON, W., 
Invite an inspection of their unrivalled Collection of 
OVER THREE HUNDRED 


Old Violins, Tenors, Cellos, and Double Basses. 
Sole Wholesale Agents for JAMES Tusss’s celebrated BOWS. 
The only Makers of the 


New Queen’s Model Piano and American Organ Chairs, 


From 25s. 


Top Snstruments and Music 


For the performance of Toy bag Sony pepe een from 18/6 
per set, including Music. ists sent on application, 


HARPS bought, sold, or taken in exchange. 


REPAIRS of every kind of Musical Instrument executed promptly 
by experienced workmen. 


NEWLY REVISED AND ILLUSTRATED CATALOGUE FREE, 


MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED, 





THE CELEBRATED 


CARRODUS VIOLINS 


Are the best Violins of the present period. In Material 
and Workmanship they are 
Equal to any Violin made by Stradivarius, 
Or any of the great Cremonese makers. 
MAY BE OBTAINED THROUGH ANY DEALERS, 


Prospectus, Price Lists, and copies of Testimonials sent free on 
application to 


HAYNES, FOUCHER & CO., 


14, Gray’s Inn Road, London, W.C. 


Sole agents for the Violins of 
Herr H. SCHLOSSER, Mons. H. FOUCHER, &c., &c. 
Also for the Lacroix Wind Instruments. 
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PEARS ANNUAL 


CHRISTMAS, 1891. 


IN EXQUISITELY DESIGNED COVER IN COLOURS. 
FOLIO. PRICE 1/- COMPLETE. 





INCLUDED WITH THIS ANNUAL ARE 
THREE LARCE 


COLOURED PRESENTATION PLATES 


In the Highest Quality of Lithographic Art. Printed entirely in England. 





literary and artistic merit has ever been produced, the greatest credit being due for the selection of the 
Coloured Presentation Pictures, and for the excellence of their reproduction, as well as for the quality 
of the paper and special illustrations and letterpress. 


The Coloured Plates ave Three in Number of the following subjects and dimensions :— 


No. 4. “ORIENTAL COLOURS.” ‘2s "sr. sett 


33-in. by 17-in. (Printed in Seventeen Colours.) 


No. 2. “A GOOD JOKE.” & "tnt, son % wi 


244-in. by 203-in. (Printed in Fifteen Colours.) 


No. 8. “THE GARDEN OF EDEN.” soz Panne 


30-in. by 20-in. (Printed in Sixteen Colours.) 


g issuing the above, the Publishers feel confident in asserting that, for the price, no Annual of such high 





The Letterpress consists of CHARLES Dickens’ world-famed story 


“THE CRICKET ON THE HEARTH,” 


A veritable Edition de Luxe of unprecedented — a and finish, and an Original Tale, by H. HERMAN, 
entitle 


“A NIGHT AT SPA.” 


There are Illustrations on each page, those of ‘ THe CrickET oN THE HeEartH,” from original drawings 
specially made by L. Ross: ; the “ Nicut at Sea,” being also specially illustrated by Lucren Davis; the 
whole contained in the artistic cover as above mentioned. 


All who wish to possess this unique Annual are urged to order early, as the edition is limited and cannot 
be reprinted this season. 





iil 


PRICE ONE SHILLING. 


To be obtained of all Booksellers and Newsagents. 


een 





Published for Messrs. A. & F. Pears by 
Messrs. SIMPKIN, MARSHALL, HAMILTON, KENT & CO., LIMITED, LONDON. 
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